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Composer’s note

A Little Jazz Mass was originally written for upper voices and was first performed at the
2004 Crescent City Choral Festival, New Orleans, in June of that year.

I have always loved jazz. At the beginning of my writing career I worked from time to
time as an arranger for the now defunct BBC Radio Orchestra and, while a member of the
King’s Singers, I was lucky enough to perform with such artists as George Shearing,
Richard Rodney Bennett, John Dankworth, Art Farmer, and the WDR Big Band. These
experiences and influences have all had an impact on the music that I compose.

In this mass setting I have written a piano part which may be played exactly as written.
However, I would encourage the pianist to improvise freely on the chord structure, and
would also encourage the addition of bass and drums and any other instruments that may
be appropriate for the performance.

I am grateful to Cheryl Dupont, the conductor of the New Orleans Children’s Chorus, for
enabling this work to come to life in such a great jazz city, and to all the children in the
Crescent City Choral Festival Choir 2004, who gave it such a great start. I am also grateful
to Neil Richardson, a wonderful musician who, more than twenty years ago, gave me my
first opportunity as a professional arranger at the BBC.

A notated bass part, with chord symbols, is available to purchase from the publisher
{ISBN 978-0-19-335655-9).

The original version of this piece for upper voices (SSA) is also available to purchase
(ISBN 978-0-19-343328-1).

Duration: ¢.12 minutes
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*The piano part can be played as written or used as a guide. Bass and drum kit can join ad lib.
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*If playing this movement with bass, the first. four bars should be played as a piano solo, with the bass entering at bar 203.
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Bob Chilcott’s jazz influences come to the fore in this highly effective concert
setting of the Latin Missa brevis, originally written for upper voices. The five
movements embrace a variety of jazz styles. The Kyrie has real groove, the Gloria
swings, the Sanctus sits right back, the Benedictus hums along, and the Agnus Dei
draws inspiration from the Blues. The voices are underpinned by a characterful
piano accompaniment which can be played as written or serve as a guide.
Alternatively, the songs can be performed with live jazz-trio accompaniment using
the part available for the bassist (the drummer should play along ad lib.) or with
the fantastic backing CD. This is gorgeous, soulful music in an utterly original
setting.

Also available from Oxford University Press

A Little Jazz Mass Backing CD (978-0-19-336382-3)
A Little Jazz Mass Bass Part (978-0-19-335655-9)

tt>CbiM t has been involved with choral music all his life, first as a chorister
and then a Choral Scholar at King’s College, Cambridge. Later, he sang and
composed music for twelve years with the King’s Singers. His experiences with that
group, his passionate commitment to young and amateur choirs, and his profound
belief that music can unite people, have inspired him both to compose full-time
and, through proactive workshopping, to promote choral music worldwide.

Have you tried?

Jubilate (978-0-19-355827-4)

The Making ofthe Drum (978-0-19-335522-4)
Canticles ofLight (978-0-19-343288-8)

| Share Creation (978-0-19-335570-5)

And Peace on Earth (978-0-19-335566-8)

For more details about Bob Chilcott and his music, please contact
Oxford University Press, Music Department.

Cover image: Blue Moon © 2006 by James Michalopoulos; used by permission of
Michalopoulos Gallery, New Orleans (www.michalopoulos.com). All rights reserved.
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